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sk any BBC engineer to
name his or her favourite
brand of amplifier and |
the chances are that the |
answer will be Quad.
Hypercritcal musicians
like the pianist Alfred
Brendel use Quad ESL63
loudspeakers. Indeed, Quad's credencials are
such chac you half expect its equipment to carry
2 Royai seal of approval.

For years. thougn, much of che hi-fi press has
regarded Quac with lictle more chan unailoyed
nostalgia. Despite the inooduction in the 1980s

of the ESLS3 electrostacic loudspeaker, a tuner |
ind several amolifiers, Quad spent the Thatcher |

vears vainly ying to shrug off an image of being
yesterday's (NNOvaror.

Nothing would have delighted audiophile
scribes more cthan the chance to wax lyrical over
1 latrer-day Quad ESL, [1/22 or 33/303. [n cruth
many of the chances went begging. Uncil chis

MEPA TR
Price: £790
Sizes 321x240x80mm
D/A: Cryszal C54328 Delta Sigma
Memory: 50 programmes (no fixed

crack ismis)

Outputs: Analogue and digital phono

Headhones: No

» Compacr. rooust, simple-io-use, high
performance one-box CD player
» Philips CD-M9 transporr and digizal eleceronics
b Seven discrete locally regulated power rupplies
» Circusss and construcsion designed for low
notse and low distorrion

» Stable. ciear. focused. consrolled,
dynamucally wide ranging sound

¥ Absence of normai facia controls could
2¢ proolemaric

» Exceprionaily high build qualisy

» CEleganr. fincrional. modern jtyling

year, when Quad launched what is sll only its
second CD player, known simply as the Quad
67. Feedback from a varicry of sources suggested
thac Quad ac lasc had a CD player that lived up
to the company's original ideals:

Unlike with che ESL63, the name of the new
CD player doesn't signify the vear the design
| programme was initiated, and by Quad’s stan-
| dards, the 67 was conceived, developed and
buile in almost unseemly haste. More to the
poinc, it is the fruic of a new generacion of
enthusiast engineers steeped in admiration
for Quad’s cradidion. As one of them explained

"WHAT STRUCK
ME TIME AND
AGAIN WAS
THE STABILITY
AND
CONSISTENCY
OF THE

SOUND?”

to me, the development time may have been

relaavely shorr, but Quad's traditional meuculous |
| approach is quite evidenc.

[¢'s not che heaviest, bulkiest, or even the most
cyc-c:tcbmg CD player you can bn.ry Bur from
the momenc | lifted che 67 out of its packing it

was obvious thac the unmistakeable Quad aura
of domesticity, purposefulness and sheer desir-
abilicy was there: The care and arrention (o degail
in the casework and che display leaves che best

| of the rest standing. And you don't have to be an

electronics engineer to see that the same design
ethic is at work inside the player. I¢'s difficulc
imagine 2 neater piece of craftsmanship. The 67
looks as if it's made to last forever.

If CD is ail abour nigh qualicy sound with the
minimum of fuss, no player embodies that ethos
hetrer zhan the 67. A five vear old could set it uc
ind use ir. There are no cransic boles o worry

£790

ertain in life than that the latest product from Quad will be immaculately
both outside and in. Jonathan Ketde asks whether the 67 sounds as good as it looks

about the inscructon manual is a delighr, wrien
for music-lovers racher than for hi-tech snobs; and
the design allows you to push shuc the drawer
as an alternaave © usmg the acstgnz\ca conerol
bucton. All verv racrile and comfortanle. The
remote handser is carerully laid out o aid case ot |
track programumung. And the d.upm' is cm:grca
s0 that while a track is played the-remaining
crack time, crack and index number are shown.
The 67 is not bevond cridcism chough. First
would have liked Quad to follow Meridiad's™
example by providing some user opuons for che
dJ.sol:.v — ‘toral clapsed ame’ and. ‘track elapsed
dme are two useful alternagves to- remaining
track dme' that Quad could have provided. The
remote conerol Play burron is nocas close to e |
track number bucrons as ['d like. You have 10
fiddle wich che handset or else resort o cwo-
handed operation if you want to set the player |
working CILLICkJ.V On the ocher hand [ like che
aeatly orfset pairs of Index, Search and Track
toggle controls; the speed of searching increases
conveniently, logically reflecting users’ likely
intentions as thev cue through a track. Bur the
LI ll.'l“”' svymbDol 'Of 11‘3\'!":1' \'}DCHJC:OSC and
the :;oswonmz of the burton arent ideal. Surely
she Plav. OpeniClose. Stop and Store controls




uld rake priority
position at the top of
the handser. Finally,
and most inexcusably
of all, the player’s front
panel has no track
programming or sec-
ondary operational

The board visible
bere is from
Philips, but much
of the rest of the
circuitry was
designed in-house
by Quad engineers

controls. Suppose someone loses or misplaces
their remote control handser — whar cthen?

Quad could be accused of

operation just a shade too far by removing all
but the Play and Open/Close functions from
the 67’ facia. The flawed reasoning, of course,
is that any serious listener will invariably want

to play albums from start to finish. Sadly the |

time pressures that are placed on even the most

ardent music |

lover are such that this is probably

now the exception rather than the rule.
Bur listen long enough to the 67 and
might start contemplating a change of 3
i erriding impression ¢ gor, after short-
g and then afrer wee i

the 67, is thar it has breacht pois .
and authenticiry. Focus is another word thart
['he sound

) mind.
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At the heart of the D/A board is
the Crystal C$4328 Delta Sigma

stereo DAC chip which handles the

64-times oversampling digital filters |\ The :

PCMG7 alternatives.
What Ertner liked was the o
neatness of the Crystal ;
chip. Its functional inte-
gration was achieved =
without noise emission
ordistortion penalties.
Crystal's spcclﬁcatlons 2
and evaluation bom-ds
im:l.{catcd. good noise

sis andTom}Harumnic
Distortion tests showed '

numbers of ones in t.hcword)tn.&hc

amplitude of the output signal
appealed to Ertner because of its

Lheswinch capacttors to machfu.[l

cha.zgclsshorner thsnt.hcdurzﬁon
of the activating pulse. This means | b
Lhaxh'reguln:iﬁeslntheclockpulse-

board layout to avoid any loops
with which magnetic fields could
interfere. Next he ensured that the
transformer was housed in a hefty

His first prioritywauveryareﬁxl ' layouthdpeﬁhimexploﬁthcvery.

low jitter performance of the
Crystal Delta Sigma D/A chip. A
two-box player would have been a
greater challenge in this respect.

| vibrant recording of Britten's Sinfonia da

{ purposefulness and sheer fluency that time and

{ differences in instrument timbre, recorded

| M Right of Reply: see page 55

was suitably impressed after listening ro the

Quad play the first bars of Hickox's majestically

Requiem. By comparison with the fashionable
Micromega Leader, the Quad 67 sounded at
times a shade lean, almost austere. But listening
beyond the veneer of ‘sound quality’ (whatever
that abstraction may be), to the heart of the
mactter — the music, the performance and the
underlying message — it’s the sense of rightness,

again pur the 67 up with the best in its class.

Any player that can tell me what Tom Wairs
has to say is bound to win my affection. The
Quad kept my nose well away from the lyric
sheer, with only Waits’ most outrageous lyrical
twists and turns proving too much for me to
decipher from the 67 on its own.

Fed a diet of piano music the 67 unveiled the |
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mate ease. The powerful, dynamically
wide ranging, yet rich-textured

sound of Brahms' third piano
sonarta played by Emanuel Ax on

Sony contrasted dramatically

with the more brightly lirt |

sound of Howard Shelley's
Rachmaninov on Hyperion,
for example. The range of
tonal colour across the dif-
ferent piano recordings
quickly dismissed any
idea thart the 67 imposed
an unsympatherically hard
edge to the sound. The
67 could be criticised for
over analysis. But that's as
far as I'll go.

With orchestral music,
the story is very similar,
the occasional hardening
of string rone perhaps

betraying this player’s sub-£1000 price tag. But
the way the 67 caprured a wealth of richly varied
textures yer projected the playing with such
effortless eloquence easily offser this marginal
tonal aberration. Whar struck me was the stabil-
ity and consistency of the sound of particular
recordings. The atmosphere of different CDs |
beguiled well before any hint of hardness had a
chance to be of any consequence.

The grear musical ;ie;nif‘cancc of this poise
and stability is that whether you're listening to |
John Coltrane’s Lush Lifeor Ha.rry Chnsicphcn ™
The Sixteen in Songs from Eton, the 67 lets you |
choose which parr of the counterpoint you want
to focus your attention on. It leaves the listener
in control instead of presenting a wash of
apparently detailed bur unresolved instrumenta-
tion and lyrics. It’s this quality that leaves me
wanting to play album after album on the 67.

This sophisricated, stylish and exceptionally
well-buile CD player caprures the drama and life
in all sorts of music, from old and new recordings
alike. Don't be be surprised if demand soon puts
the 67 into gold-dust territory. Welmmc back
to the mainstream, Quad!
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