Jon Marks enjoys his encounter with Meridian’s shiny new

502 pre-amplifier and 557 power amplifier.

aving previously concentrated
on light and compact

amplifiers using switched
mode power supplies, the 557 marks a
bit of a departure for Meridian. My
spine vividly confirmed that; when
Meridian say they use 2 massive |.6kVA
toroidal mains transformer, they mean
it. Trying to swing this beast into our
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rack had me yearning for a forklift
truck. If you're still unsatisfied with
those 200watts on offer though, the
557 can be bridged to produce over
800watts.

Doing the delicate work upstream
of the 557 for this review was the new
502 remote control pre-amplifier.
Hiding away under the unassuming

gloss black glass top is a fully balanced,
dual mono design constructed with high
grade components. These include
Nichicon electrolytics and audio grade
polypropylene capacitors with a low-
flux toroidal transformer. And with its
chunky desk-top remote, the 502 can
be used to control an entire Meridian
system.
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The 502/557 immediately made a
positive impression with their
rendition of |Jimi Hendrix’s ‘Are You
Experienced?’ from Kiss The Sky.
There was a naturalness to the
presentation that caught my
attention. The Meridians
open window into the ¢
music, not producing
coloured version
of events, but
accurately relaying
the feeling in the .
music. | could tel
that this
to be

rare CC _
t \‘,

ability to s |
starting the Heybroc
without straining or curtailing
harmonics and decay.

Wondering how the 502/557
would react to a bass heavy, highly

complex mix, | popped Carnival jJump
Up (Steelbands Of Trinidad And

Tobago) into the Audiolab 8000CDM.

The steel drums on this CD are
capable of producing lightning fast
transients, and these came loud and
clear through the Meridians, putting a
bass-happy smile on my face. There
was tonal colour in abundance too,
capturing the innately warm sound of
drums and neatly separating gently
struck cymbals from the dominant
bass section of the orchestra.
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The Meridian combo continued to
pull out the stops with Buddy Guy’s
‘Slippin’ In’ through the Sextets.
Drawing on the 557’s smooth power,
the tortured vocals were really
getting their message across. Cymbals

“tweeter perfectly complemented the

ugh that revealing Tonigen ribbon
e

y's guitar playing, each

review

‘Kyrie Eleison’ that followed, the
purity and power of voices lending
the performance substance. David
Woodcock’s solo violin was also
sweet and smooth as he played the
‘Air’, enjoying fine tonal colour.
Timpani rolled and thundered and
cymbals crashed as | embarked on
Carl Orff's Carmina Burana. Strings
and voices rose

®%The Meridian pair, and the performance as a
whole, remained unruffled as my internal
organs started bouncing to the beat.*
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Bach’s Mass in B _
colour and stature. The
musical strands that go into making
up this piece retained their
individuality, each adding its weight to
the whole instead of folding together
in an amorphous mass. | had no
difficulty at all telling Catherine
Dubosc’s voice from that of
Catherine Denley as they duetted on
‘Christe Eleison’, the images of the
two being set firmly side by side at
the front of the soundstage. The same
went for the choral rendition of

together in the
crescendo of ‘'O
Fortuna’, building
to a truly
explosive peak.
‘Reie’, by

ast, showed

rd thatis ‘mu) VERDICT
_ *‘Pre-amp

Fansparant. detallea sound with
SRR tanal ramse and very natural
f; re ation
‘857 Powaer amp
; Bt control and dynamics allied to

pNctive smooshness. A rare

tion of pewer and delicacy.
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MEASURED PERFORMANCE

AMPLIFIERS

MERIDIAN 502/557

The 557 power amplifier was impressive in

the way it doubled power as load was halved.

Few amps do this, Naims being the best
example. |t demonstrates superb power
supply regulation which usually means the
amplifier will deliver sledge hammer bass.
The 557’s output rose from an impressive
200watts into 82 to a massive 380watts into
442, enough for large rooms and power
hungry loudspeakers.

Bandwidth was a wide SHz-33kHz, the
upper limit being just high enough to give flat
response to 20kHz and the lower limit
matches that of CD. With big ‘speakers this
sort of downward extension can be heard.

Sensitivity was very high, again like that
of Naims, measuring 60mV. This is high
enough to match a tuner like a Leak

Troughline.

Distortion was incredibly low, even
when delivering full output power at high
frequencies (10kHz), a gruelling test.

The 502+557 combination measured
superbly in all areas. NK

Power 200watts
CD/tuner/aux.

Frequency response SHz-33kHz
Separation 81dB
Noise -93dB
Distortion 0.007%
Sensitivity 60mV
dc offset | mV

Distortion

0.1%
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